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Mother & Child exhibit 
BY CAITLIN TELLIE
Art Educator, Parkville High School

This January the Towson Arts Collective exhibited the artwork of nineteen 
local artists, twelve of whom are current or former art educators for 

Baltimore County Public Schools. The exhibit’s theme was not focused on the 
media used by the artists or on the subject matter that interested them, but 
instead, on their relationship to each other: Mother and Child. 

The idea for the Mother & Child Exhibit began during conversations between Linda 
Popp and Cheryl Milligan a few years ago when they were installing their Inside 
& Outside Voices show. “We thought it would be fun to show our work with our 
children’s work,” Popp explains. “My daughter, Emma, and her (Cheryl Milligan) son 
and daughter, Erik and Stina, are all artists. 

http://www.marylandarted.org


ELIZABETH STUART
MAEA President

Hello Wonderful MAEA Members! 
I hope you all had a wonderful winter and are looking forward to spring! MAEA is 
involved in a lot of exciting things this spring. We are trying something new this 
year: while you can still take our PD’s individually, you can also register for them as 
a series. If you take both of them, you will be able to display the work you create in 
a special members show at the fall conference at MICA. Please see the information 
in this edition of the Gazette and on our website related to our Spring PD series. 

On March 15th, I will be traveling with Gino Molfino (president-elect) to Chicago where 
we will represent you at the 2016 Delegates Assembly. Presidents from every state 
will be in attendance to vote on important policies and procedures for the NAEA. The 
2016 NAEA National Convention will be held March 17-19 in Chicago, Illinois, with the 
theme of “Lead: Share Your Vision for Art Education.” Convention opportunities provide 
access to more than 1,000 education sessions that showcase the latest in research 
and practice, provide interactive learning through hands-on workshops, and museum 
and art studio tours. The program content is 100% education-related and can be 
applied immediately to teaching and learning in your school—helping to advance your 
school-wide goals. As an attendee, you can choose to earn professional development 
clock hours for Convention participation, or university credit through California State 
University, Chico. Please see NAEA’s website for more details. 
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MAeA StAteMent of PurPoSe

T he purpose of this organization is to encourage, strengthen, and promote the 
role of the visual arts in education by: promoting quality instruction in visual arts 

education conducted by certified art teachers; encouraging study of art teaching; 
improving the conditions of art teaching; and encouraging and conducting research 
in art education. To these ends the Association will: hold public discussions; sponsor 
institutes, conferences and programs; publish articles, reports and surveys; and work 
with other related organizations to provide advocacy for arts education.

MeSSAge froM  
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NAEA recently sent me the following chart showing the top 
15 states with the highest total of current members. I am 
happy to report that Maryland is number 13 on the list! 

With that being said, we were also sent the list of top 15 
states with the highest potential to gain new K-12 members.
Again, Maryland is in spot number 13 (lucky #13!). We have 
the potential of gaining 1,991 new members in our state. 

I encourage you to ask an art teacher friend to join NAEA/
MAEA for the upcoming year. The first question they might 
ask is “what do I get for my membership?” To that I would 
answer the following: 

• Discounted rates to local cutting edge professional  
development designed by art educators for art educators

• Access to our Gazette newsletter with current articles 
and information specifically for Maryland art educators

• Invitations to MAEA member-only meet and greet events
• Special student exhibit and teacher awards recognition 

at the Walters Art Gallery
• Full access to exclusive member-only content on the  

NAEA website
• Subscriptions to Art Education journal and NAEA 

News—NAEA’s premiere bi-monthly publications
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including Professional Liability Insurance, Life 
Insurance, Disability Insurance, Health Insur-
ance, Auto & Home Insurance, and Additional 
Plans & Benefits. Visit the Forrest T. Jones 
& Company website to learn more.

I would also say that each and every member is 
responsible for participating in their organization. 
Organizations that are thriving have members 
that are involved! Wouldn’t it be amazing if we 
could double our membership this year and be 
#1 on the list of highest number of members? 
Please take a quick minute to forward this Ga-
zette to a few of your closest art teacher friends 
and encourage them to become a member or 
renew their membership. 

I look forward to seeing you at one of our  
upcoming amazing MAEA events. 

Please feel to contact me at any time with  
questions or comments. 

president@marylandarted.org

• Access to outstanding lessons, peer-
reviewed for quality, relevance, and rigor 
through the Instructional Resources Gallery

• Access to timely resources including the new 
National Visual Arts Standards that support 
teaching and learning

• Free registration for NAEA’s monthly webinar 
series—Implementing the New Visual Arts 
Standards—and archived resources

• Discounts on NAEA National Convention  
registration fees and other professional  
learning events including SummerVision

• Discounts on premiere publications and ad-
vocacy merchandise in NAEA’s Online Store

• Connect with colleagues through the 
Member Directory, showcase your art 
through a complimentary personalized  
e-Portfolio powered by Digication, and/or 
display your students’ artwork in a  
Classroom Gallery provided by Artsonia

• Eligibility for prestigious national awards and 
grants opportunities

• Eligibility to establish a National Art Honor 
Society in your middle or secondary school

• Discounts on a variety of insurance programs 

MeSSAge froM the 
PreSident

(Continued froM PAge 3)

www.marylandarted.org
http://www.ftj.com/naea/wv
mailto:president%40marylandarted.org?subject=
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Mother & Child  
exhibit

(Continued froM PAge 1)
With the large space that Towson Arts Collec-
tive offers, the original idea blossomed into a 
nineteen-artist group show. It was very special 
to realize that I have eight mature female artist 
friends who have children who are also artists. It 
was wonderful to see the mothers and children 
working together to display their artwork.”

The gallery arrangement, hung by the artists, 
showcased the connections, not just familial, 
but also aesthetic and thematic of the work of 
the mothers and their children. The gallery walls 
closest to the entrance displayed pairings of the 
mother-child artwork in close proximity, to intro-
duce the theme. Each artist was represented with 

Exhibitors:
Mother: Vicki Ali, teacher at Sparrows Point 
High
Child: Khalid Ali, teacher at George Wash-
ington Carver Center for Arts and Technol-
ogy
Mother: Joanne Bare, teacher at Hereford 
High
Child: Jen Campbell
Mother: Shelly Daly
Child: Ian Daly
Mother: Daisy McTighe, former coordinator 
of Office of Visual Arts
Child: Julia McTighe, teacher at Padonia 
International Elementary
Mother: Joan Mickiewicz, teacher at  
Featherbed Lane Elementary.
Child: Rachel Droter 
Mother: Cheryl Milligan, teacher at  
Towson High
Child: Erik Puotinen
Child: Stina Puotinen
Mother: Linda Popp, coordinator of Office 
of Visual Arts
Child: Emma Popp, teacher at Grange 
Elementary
Mother: Jane Hill Stokes
Child: Alyssa Stokes, teacher at Loch 
Raven High
Mother: Linda Wilson, former supervisor  
of Office of Visual Arts
Child: Caitlin Tellie, teacher at Parkville High

"Children" exhibitors
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TiTle
(conTinued from page 1)

at least one work in this area. As visitors contin-
ued deeper into the gallery, they found clusters 
of mother-child pairings that showcased larger 
collections of the artists’ works, and it was ap-
parent that many of the mother-child pairings had 
similarities in style, color, or subject matter. 

The exhibit reception, held on January 9, 2016 at 
the Ellene “Brit” Christiansen Arts Center, 40 W. 
Chesapeake Ave. in Towson, was well attended 
and included many former and current art educa-
tors who wanted to support their fellow teachers. 
The exhibition ran through January 22.

Linda Popp with her daughter Emma Popp

www.marylandarted.org
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placed called Biofilia; a biological arts lab at Aalto 
University in Finland. In an unassuming building, 
behind more unassuming doors lie two spaces that 
stand to change a lot of assumptions about the 
lines we draw between academic disciplines and 
who has the right to conduct scientific research. To 
enter Biofilia you pass through the Lumarts Lab. I 
was given a tour by Marika Hellman, biologist and 
lab coordinator for both spaces. While the equip-
ment in these labs is not so unique, the combina-
tion of equipment and who gets to use them is. 
Both are state of the art science labs housed in a 
major university research institution and it looks 
fairly standard at first glance.

SHERRI FISHER
Visual Arts Department Chair, Patapsco 
High School & Center for the Arts
Baltimore County, MD, USA. 

This past year, as a recipient of a Fulbright 
Distinguished Teaching Award, I spent 

four months is Finland working at Aalto 
University conducting arts-based research 
on classroom culture. I went with an interest 
in examining teacher/student communication 
in highly effective classrooms, to see how 
these conversations influence classroom 
culture. I wanted to see the “center” of the 
movement on student-centered learning 
environments. Based on field notes and 
research documentation over a sustained 
period of time, my research emerged as 
collage-based concept maps that examined 
teacher/student communication, both formal 
and informal, in order to look at the impact 
on classroom culture. 

This is the second in a series of articles taken 
from my blog, https://kultturriculture.wordpress.
com/, which reflects specific themes and  
encounters along my research journey:

FLEXIBILITY, INNOVATION AND A 
VISIT TO A BIOLOGICAL ARTS LAB

During my Fulbright fellowship in Finland, one of 
the most interesting education site visits was to a 

A fulbright diStinguiShed 
teACher in finlAnd-PArt 2

Lumarts combines equipment from multiple 
technical fields into 1 lab

www.marylandarted.org
https://kultturriculture.wordpress.com/
https://kultturriculture.wordpress.com/
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Much of artistic practice is about not being an 
expert on anything but a questioner of every-
thing. It is to look and practice deeply from a 
new perspective; this is why much of what we 
call art falls into the realm of creativity. How-
ever, it is also that same creativity that is often 
dismissed or diminished by society because it 
lacks some sort of authority (or its illusion). With 
a strong interest culturally and economically in 
innovation, Finland seems to be rethinking the 
lines we draw around ideas of creativity and 
innovation. If the technical tools of innovation 
are always in the hands of the same technicians, 
little “new” is likely to develop. I asked Marika to 
talk me through a typical lab in Lumarts for up-
per secondary students. She explained a recent 
project focused on Mushrooms, a particular 
red mushroom that grows in the area west of 
Helsinki. The lesson began with roots in ecology 
and history. The fieldwork focused on biologi-
cal systems, as did the dissection. Chemical 
processes were used to extract the color. The 
color was then used to transform and dye wool 
to be used for weaving in a handicrafts project 
that looked at art historical craft traditions. This 

trans-curricular lesson was designed to address 
ideas in Finland’s new project based curriculum. 
It takes new kinds of spaces, structures and 

Lumarts, the first lab is a project of the LUMA 
center of Finland. It combines the equipment to 
conduct science, electrical engineering, robot-
ics, and coding experiments with new thinkers, 
namely upper-secondary students. Available to 
any teacher in the country, this lab/maker space 
comes with instructional guidance from profes-
sors and lab techs. Workshops are flexible and 
designed to explore the interconnections be-
tween various fields of study.

Biofilia in action. Image from http://biofilia.aalto.fi/

Biofilia is under the Department of Art at Aalto 
University. It is the only art department science 
lab in existence. It provides the space, structure, 
and protocol to examine ideas and contexts of 
biology from a new perspective, namely artists 
and art students. Marika, who comes to her 
position from a traditional biology background 
explained it this way: “The idea is that our ques-
tions and [Aha!] moments cross disciplines, we 
need the tools accessible to explore those ideas. 
It’s about getting the tools to the questions and 
new minds more easily” These are labs in the 
best possible way, where the scientific process 
meets the young, the curious, and the weird.

“The idea is that our questions and 
[Aha!] moments cross disciplines, 
we need the tools accessible to  
explore those ideas. It’s about  
getting the tools to the questions  
and new minds more easily”

http://biofilia.aalto.fi/
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emerging field of practice. Projects have a huge 
range of topics and methods. They range from 
using simple yeast reactions to create draw-
ings to complex building of elegant machines to 
exercise in-vitro muscles cells. Often they are 
less about producing a result or project and more 
about setting up a line of questioning around an 
idea. What seems essential is that like any other 
art field it uses established systems and tools, 
here science, and through visual and experiential 
acts asks questions about, and to make sense of 
our world. In that way, it is not all that different 
from the practice of the French Impressionists 
examining color and light. Perhaps the most in-
teresting and large scale project from this young 
lab was ArtMeatFlesh.

Flyer from ArtMeatFlesh Event

It took place last year and examined ideas and 
beliefs around synthetic biology. Students and 
artists grew meat and other simulated food items. 
This was designed to explore ideas of sustain-

involvement to make the shift away from content 
specific knowledge happen. It requires the al-
ready established trust and autonomy of Finnish 
students and teachers, and it will require even 
more to make it successful.

In these labs upper secondary and university 
students are exposed to the same scientific pro-
tocols, systems, and tools of scientific research 
standards, however, they differ in the levels of 
exposure and engagement with philosophical 
and ethical questions. So what happens when 
you start to think about biology, the ethics, and 
ideas of living matter from a new perspective? 
The recent exhibition, Making_Life, showcased 
some of the recent work and thinking that has 
been coming out of Biofilia. By looking at the re-
animation of bones through crystallization, beau-
tiful forms were produced and ideas about defi-
nitions of life and death were questioned. Check 
it out here. Bio Art is a field that is entirely new 
to me, and I can’t say I fully comprehend this 

Tools to start growing synthetic meat

www.marylandarted.org
https://www.flickr.com/photos/80276117@N03/
http://bioartsociety.fi/making_life/exhibition/
http://bioartsociety.fi/making_life/exhibition/
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to materials, tools, and ways of thinking. Places 
like Lumarts and Biolfilia provide agency.

What if we we’re all a little less territorial about 
what we know and about the spaces and tools 
we use to discover that knowledge? We need 
experts with the ability to focus deeply on a 
problem; we need a sustained study that is not 
disjointed and perhaps we need to think outside 
of our respective boxes and be open to ideas 
from other fields? To reside in not one space or 
another, but come in and out of multiple spaces 
to gain and develop new perspectives.

So what it is like to be a bio artist at Biofilia, I 
can’t say, but here are the courses and work-
shop topics coming up as I understand them:

• Introduction to working with Living cells
• Synthetic biology practices
• Animal Rights and Bio-Ethics
• Building machines to exercise and grow 

complex in-vitro muscle cells
• Microbial alchemy, using bacteria to harvest gold

ability, aesthetics, ethics, gastronomic interests, 
and experience. Chefs were invited to prepare the 
lab grown food and it was served at a reception 
that became a venue to discuss ideas of synthetic 
biology and its relation to a global discussion on 
sustainability. As Marika said, it’s going to take a 
very long time for synthetic biology to live up to 
any of the sustainability claims and ambitions.

These are not places designed or funded to find 
cures or solve the world’s problems; and they 
are not alternatives to traditional scientific labs. 
They are designed to be thinker/maker spaces, to 
experiment, to push, to fail, and to ask new ques-
tions. The research is not guarded; It is raw and 
open, perhaps sparking an idea for someone else. 
The questions lead the research and the end is 
unclear. Perhaps uncomfortably, but interestingly 
unclear. As we enter new realms of existence that 
are increasingly complex and interrelated with 
technology, we need everyone tuned into their 
experience and provided with the capacity to 
engage with these new ideas. If in the future, we 
don’t want to further divide the haves from the 
have-nots, we need more access, by more people, 

2016 Summer Teacher Institute

Information for the 2016 Summer Teacher Institute, Art of the Renaissance, is now available online. The 
Teacher Institute is a six-day seminar that helps K–12 teachers (of all subjects) strengthen their knowl-
edge of art history and integrate visual art into classroom teaching. The program features lectures, 
gallery tours, teaching strategies, and hands-on learning experiences. The Institute highlights the social 
and cultural context of Renaissance art and demonstrates interdisciplinary teaching strategies. Activities 
are designed to meet teachers’ personal and professional enrichment needs. 

Fellowship opportunities are available. Applications are due March 30. 

www.nga.gov/content/ngaweb/education/teachers/teacher-institute.html (Summer Teacher Institute) 
www.nga.gov/content/ngaweb/education/teachers/teacher-institute/application.html (Online application form)

http://www.nga.gov/content/ngaweb/education/teachers/teacher-institute.html
http://www.nga.gov/content/ngaweb/education/teachers/teacher-institute/application.html
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google CArdboArd:  
exPerienCeS in VirtuAl reAlity

of this lesson is for students to examine the 
Google Cardboard application’s exhibit option, 
art objects, and masks by Northwest Coast artist 
Randy Cook. 

Students explored using strategies based on 
Visual Thinking Strategies (VTS), a process de-
veloped by Abigail Housen and Philip Yenawine, 
and Project Zero thinking routines such as What 
Makes You Say That? VTS is described as “an 
inquiry-based teaching strategy for all grade 
levels. The goal of VTS is not to teach the history 
of a work of art, but rather, to encourage stu-
dents to observe independently and to back up 
their comments with evidence” (Milwaukee Art 
Museum, Visual Thinking Strategies (VTS), 2016, 
p. 1). The What Makes You Say That routine from 
Project Zero, “helps students describe what they 
see or know and asks them to build explana-
tions” (Visible Thinking, What Makes You Say 
That Interpretation with Justification Routine, 
2016, p. 1). These exercises are all examples of 
how students can begin to look closely at a given 
work of art, think critically, and raise questions. 

In this lesson, students explored questions to ex-
amine Cook’s mask pieces in more detail: What’s 
one thing that stands out to you? Can you tell us 
a bit more about that? What’s one thing that you 
think about when you view this piece or space? 
What colors, shapes, and feelings come to mind? 
What do you wonder about? What new things do 

BENJAMIN TELLIE 
MAEA Research Commission Director
Artist and art and design educator, Charles 
E. Smith Jewish Day School, Rockville, MD

Virtual reality (VR) with Google Cardboard 
is an affordable and exciting platform 

to examine new modes of thinking about 
art content with studio classes. Google 
Cardboard is a way for people to experience 
VR using the Google Cardboard Viewer and 
a smartphone. The technology requires that 
a person download a VR application, such 
as Google Cardboard. (Titans of Space and 
The North Face are other examples of VR 
applications). Once you open the application 
on your smartphone and insert your 
smartphone into the Cardboard Viewer, you 
can hold the Viewer up to your face, stand 
up, turn your head and look through the 
lenses to choose different menu options on 
the application. Google Cardboard is a low 
cost product and a great way to try VR at 
home or in the classroom with your students 
to teach specific content about art, history, 
or geography. 

CARDBOARD SPACES: EXPLORING 
MASKS IN 3-D.

Cardboard Spaces: Exploring Masks in 3-D is 
a lesson I created for my high school art and 
design elective classes. An instructional goal 

http://www.randecook.com/
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Taking students on a 
journey to experience an 
artist’s work in 3-D  
creates a new platform 
for conversations in art 
history in the classroom.

work. Teachers.do, an online beta community for 
practicing teachers to share ideas, discussions, 
and resources, interviewed me about the lesson 
and included me in an interview as part of their 
first innovation 101 feature. See Google Card-
board: An Innovation 101 Feature.

RESULTS

Playing with Google Cardboard Viewers got my 
students out of their seats and allowed them to 
experience VR in the classroom. The experience 
took them outside of a normal studio classroom 
routine, as they had to write and visually respond 
to something they did not normally experience. 
Taking students on a journey to experience an 
artist’s work in 3-D creates a new platform for 
conversations in art history in the classroom.

After the lesson was over, interviews with my 
students said the process was fun and interest-
ing. Some students felt that the experience was 
“nauseating, not being able to steady themselves 
while viewing the cities and masks.” Other stu-
dents felt that the experience was amazing and 
asked: “where to purchase the Viewers.”

RECOMMENDATIONS FOR 
TEACHERS 

Consider looking into the Google Cardboard 
application, examine what other teachers are 
implementing in their classrooms, and create or 
co-opt your own lesson. There are many types of 
Google Cardboard Viewers to get for your class-
room ranging in price. See https://www.google.
com/get/cardboard/get-cardboard/. In addition to 
leading my students through this activity; I also 
walked them through the Google Cardboard ap-
plication menu. In the Google Cardboard applica-
tion, users can choose from a variety of different 
VR options in the main menu which include: 
tutorial, which introduces the user on how to use 

you notice about viewing an art piece in 3-D? 
Tell us more about your VR experience. I asked 
students to view the masks and verbalize differ-
ences and similarities between the 3-D objects.

After exploring the application and answering 
the questions in a discussion format, students 
went back to Cook’s work and analyzed one of 
his mask pieces, this time, using their Google 
Cardboard Viewer at their desks. My students 
completed a writing assignment about what they 
noticed and discovered about the piece, describ-
ing it in detail and drawing conclusions. Students 
then developed a visual response to their mask 
piece on 8” x 8” watercolor paper. I encouraged 
students to research Cook’s work and as a class, 
we studied some of his background as an artist. 

The visual responses that students created were 
meaningful, impactful, and representative of Na-
tive American culture. Using the Google Card-
board exhibit option, students created colored 
pencil drawings about their experiences. They 
incorporated what they felt as they were explor-
ing the Google Cardboard application and Cook’s 

www.marylandarted.org
http://www.teachers.do
https://www.teachers.do/originals/innovation101_googlecardboard
https://www.teachers.do/originals/innovation101_googlecardboard
https://www.google.com/get/cardboard/get-cardboard/
https://www.google.com/get/cardboard/get-cardboard/
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the Google Cardboard application; Explorer, where 
the user is transported to specific sites like the 
American Natural History Museum, or the Gun-
nuhver Hot Springs in Iceland; Exhibit, showcasing 
Rand Cooke’s sculptural work; Urban Hike, which 
transports the user to specific city sites; Kalei-
doscope, a mode where you can look at colorful 
shapes that twist and turn; and a Welcome Video.

In our school, we have our Google Cardboard 
Viewers housed in the library and any teacher 
who wants to use them can check them out 
and experiment with their classes. Using Google 
Cardboard is another way for students to explore 
different platforms of learning—discover new 
places, museums, and spaces they might not have 
been to or not have the opportunity to go to.

Visual response Beyla B., Grade 9 Visual response Ethan C., grade 9

STEAM CORNER

Check out this link to SmartBrief to see how one teacher is using origami in math class to 
help students learn math: http://www.smartbrief.com/s/2016/02/how-origami-can-transform-math-
instruction

http://teachers.mam.org/collection/teaching-with-art/visual-thinking-strategies-vts/
http://teachers.mam.org/collection/teaching-with-art/visual-thinking-strategies-vts/
http://www.visiblethinkingpz.org/VisibleThinking_html_files/03_ThinkingRoutines/03d_UnderstandingRoutines/WhatMakes/WhatMakes_Routine.html
http://www.visiblethinkingpz.org/VisibleThinking_html_files/03_ThinkingRoutines/03d_UnderstandingRoutines/WhatMakes/WhatMakes_Routine.html
http://www.visiblethinkingpz.org/VisibleThinking_html_files/03_ThinkingRoutines/03d_UnderstandingRoutines/WhatMakes/WhatMakes_Routine.html
http://www.visiblethinkingpz.org/VisibleThinking_html_files/03_ThinkingRoutines/03d_UnderstandingRoutines/WhatMakes/WhatMakes_Routine.html
http://www.smartbrief.com/s/2016/02/how-origami-can-transform-math-instruction
http://www.smartbrief.com/s/2016/02/how-origami-can-transform-math-instruction
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A Student’S Journey in  
Art And deSign

project which involved drawing a lion for a comic 
strip. I struggled with how to draw the lion’s 
mouth. Mr. Tellie suggested several ways to 
achieve this task. As I explored more with each 
rendition, I was able to get closer to what I had 
envisioned. Because he allowed me to experi-
ment, I was able to discover the best method on 
my own.

MEANINGFUL PROJECTS AND 
ASSIGNMENTS IN THE ART 
CURRICULUM

Mr. Tellie led me to explore a wide variety of 
media. Recently, I worked with calligraphy. Mr. 
Tellie allowed me to draw on my interests in pop 
culture, so I stylized a quotation from the popular 
TV program, Dr. Who: “The souffle isn’t the souf-
fle. The souffle is the recipe.” I added my own 
text, set off to the corner to make the quotation 
personally relevant to the viewer, “What are you 
made of?” I wanted to convey that to understand 
people we must all recognize that there are more 
aspects that make up one’s personality than we 
might immediately appreciate. In a very different 
project that required using recycled materials to 
talk about a social issue, I took empty film canis-
ters, CDs, and CD cases and turned them into a 
three dimensional pyramid sculpture, with each 
layer precariously balanced upon the layer below 
it. I titled it “Government Shutdown” exploring 

NATALIE MORGAN
Grade 11, Charles E. Smith Jewish Day 
School, Rockville, Maryland

“How things look” has always been 
something I have had difficulty ignoring. 

When my brother and I painted our 
bedrooms, for example, I found I not only had 
an opinion about the colors for my room but 
for my brother’s room as well. He honestly 
could not care less about his room’s color 
scheme, but I noticed that the trim color 
around his mirror did not match the trim 
color of his windows and door. It looked like 
the painter just forgot to switch colors when 
he got to the mirror’s trim. I would repaint it 
if my brother would just let me.

My awareness of aesthetics evolved into an ap-
preciation of the fine arts. I owe this to individu-
als and experiences that have helped shape my 
artistic direction. As a “lifer” at the Charles E. 
Smith Jewish Day School in Rockville, Maryland, 
I have had the opportunity to enjoy art classes 
throughout my school career. In seventh grade, 
however, my love for art began to develop into a 
passion when I started to work with my teacher, 
Mr. Benjamin Tellie. Mr. Tellie has always been 
willing to sit with me, listen to my ideas, and 
guide me to new ways of thinking about art. 
In art and design class, I clearly remember a 
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Using computer graphic 
software gives me the  
feeling that I have  
unlimited capabilities to 
create and explore images 
in unique ways.

A Student’S Journey in  
Art And deSign

very important to me, both for developing my 
leadership skills as well as for exploring and 
expressing my own spiritual questions and 
values. My Co-Leader and I design projects and 
provide guidance for activities that enable a 
group of students to create artwork reflecting 
biblical stories and Jewish spiritual themes and 
values. Most recently, I made a painting called 
Soul Creation, which depicts good light and evil 
darkness blending inside a closed mason jar. 
I have entered Soul Creation in an art contest 
called RAVSAK Artists’ Beit Midrash. I think Arts 
Z’man Kodesh is significant to us as art students 
because it enables us to explore, discover, and 
express our spiritual values in ways that can feel 
more personal to some than when we chant dur-
ing a formal religious service. 

In addition to learning about mixed media and 
art as an exploration of issues and values, I 
have also gained inspiration from studying many 
unique artists as part of our art curriculum. Re-
cently, I have researched and presented on the 

how the whole system could collapse if one part 
of it becomes unstable. Through this project, I 
learned how repurposing items not only provides
benefits to the environment, but it can also en-
courage creativity and reflect current affairs and 
social issues.

So far, my favorite media to work with are 
computer-based graphics applications. Using 
Photoshop, in a project about self-identity, I cre-
ated a design that included four separate images 
of myself in the classroom—one image taking 
notes at a desk, a second image sitting and 
listening attentively to the teacher, a third image 
addressing the classroom as the teacher, and 
the fourth image writing on the classroom board. 
Using computer graphic software gives me the 
feeling that I have unlimited capabilities to create 
and explore images in unique ways. In graphic 
design class, I created three mock postage 
stamps about an historical figure. After re-
searching my figure, Benjamin Franklin, I drafted 
one stamp based on the image of his kite, one 
of a younger Franklin with added hair, and one 
that included abstract images of lightning to 
commemorate Franklin’s discovery of electricity. 
This experience in crafting stamps has triggered 
my interest in creating designs for everyday use. 
I have since registered as an artist on crowd-
sourcing websites, such as redbubble, in order 
to sell my designs on stickers, shirts, and more 
(http://www.redbubble.com/people/lobsters123).

Art also serves as a way for me to explore 
and reflect on spiritual issues. Each morning 
at the Charles E. Smith Jewish Day School, all 
students engage in a period of Z’man Kodesh 
(Sacred Time). Most students participate in 
minyan prayer groups that observe the Ortho-
dox, Conservative or Reform prayer services 
of their choosing. I serve as a Student Leader 
for the Arts Z’man Kodesh. This opportunity is 

http://www.redbubble.com/people/lobsters123
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...art is among the most 
important forms of self-
expression. It is extremely 
satisfying to express one’s 
passions, values, and  
opinions in a way that 
transcends words.

UNCONVENTIONAL TURNS: 
BEAUTY AND FUNCTIONALITY 

My own passion for art has taken some uncon-
ventional turns as well. I attended last year’s 
Hotel Ezra Cornell (HEC) event at Cornell Uni-
versity, my mother’s alma mater. This event is a 
Hospitality Showcase run by the students in the 
Hospitality Program. While there, I discovered I 
am fascinated with hotel design. I learned that 
hotel room design does not always keep aesthet-
ics in mind. Speaking to many different profes-
sionals, I learned that functionality is the key fac-
tor in designing a room. One professional at HEC 
showed me many of her fabric swatches, but 
she explained that the hotel industry does not 
prioritize their beauty. She finds that the easiest-
to-wash linens are the ones she most often sells. 
However, I feel that there has to be a solution 
that can be highly functional as well as aes-
thetically pleasing. As a result, I am in constant 
search of a balance between beauty and func-
tionality. I now have piled in my room and pasted 
to my walls hundreds of samples of fabrics, paint 
colors, tiles and other design materials. I love my 
samples! I enjoy studying them, and imagining 
the best ways that I could use them.

These projects and influences have helped 
me realize that art is among the most impor-
tant forms of self-expression. It is extremely 
satisfying to express one’s passions, values, 
and opinions in a way that transcends words. 
This journey in the world of art and design has 
already been rewarding, but I am just getting 
started. After high school, I plan to pursue an 
art-related major in college. I hope to continue 
my work with amazing teachers who will further 
encourage my growth as an artist.

snow artist, Simon Beck. One of the most unique 
artists of our time, Simon Beck creates huge 
designs on fields of snow with special snow-
shoes. He works in the cold for ten to fifteen 
hours straight, and can walk up to thirty miles 
to create one piece, while knowing that at some 
point, the wind will blow it all away. He teaches 
us that when someone is truly passionate about 

something, there is no obstacle great enough to 
prevent the fulfillment of that deep-rooted desire. 
Everyone can learn the importance of sacrifice, 
patience, and perseverance from Beck’s exam-
ple of devotion to his unique expression of art 
(https://www.facebook.com/snowart8848/).

www.marylandarted.org
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https://www.surveymonkey.com/r/
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